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BROADCASTING BACH AT THE
BARBICAN

PANASONIC REMOTE CAMERAS BRING THE AUDIENCE CLOSER TO
THE ACTION FOR SOUND UNBOUND AT THE BARBICAN CENTRE.
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A total of four Panasonic AW-HE130 remote cameras were
used to provide broadcast coverage of the main hall. One
camera was rigged on a lighting bar facing the stage, a
second was mounted on the proscenium arch at the side of
the stage, while two were placed on tripods on stage, so that
they could be moved between performances to optimise the
level of detail each would capture.
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